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THE PORTRAIT 



BY RAPHAEL 

(In the possession of Mr Morris Moore, in Rome). 




The Portrait of Dante by Raphael, painted, as there is fair ground 
to conjecture, for his friend Cardinal Bembo, author of the famous distich 
for the sovereign Painter’s Tomb in the Pantheon, (1) is in Raphael’s 
“ Florentine manner,” not without reason by many preferred as the 
most purely and most emphatically “ Itaphaelesque.” Of this “manner” 
are the Entombment in the Borghese gallery, the Madonna del Car - 
dellino in the “Tribuna” at Florence, the Madonna of the Belvedere 
gallery at Vienna, and other among the most celebrated works of the 
Italian Apelles , as, for instance, his Apollo and Marsyas. (2) 

Like all Raphael’s paintings, that are incontestable , only one 
excepted, namely, the Madonna di S. Sisto at Dresden, and, of course, 
his frescoes , Raphael’s Portrait of Dante is on panel. The panel 
is 17 2 / 3 inches high; 12 i / 2 wide. 

All but in profile and turned to the right, the features are manifestly 
borrowed from the sole authentic effigy of the Poet extant , the one 
[also in profile , but turned to the left) painted in fresco by his friend 
Giotto , in the Chapel of the Palazzo del Podestd (now Museo Na - 
zionale), at Florence; the only contemporary one representing him in 
the prime of manhood, — “ nel mezzo del cammin di nostra vita,” 
as sung in the first line of the Divine Comedy. 

Melancholy and thoughtful — “ malinconico e pensoso ” the coun¬ 
tenance (as described by Boccaccio , Dante’s great votary and Biographer ), 
deep on the brow are already graved the traditional furrows, and salient 
on the temple rise the veins, signs visible of fathomless musings. 

(1) Ille liic est Raphael timuit quo sospite vinci 

Rerum Magna Parens et momenta mori. 

Questi 6 quel Raffael clie vivo, vinta 

Esser credea Natura, e morto, estinta. 

(2) In the possession of Mr Morris Moore. 








The cap, in hue dark purple, is enwreathed with Apollo's bays , undy¬ 
ing record of sweet Daphne; whereas, the Portrait by Giotto is 
uncrowned. Beneath the purple cap is on q of white linen , through the 
one seen lappet of which, exquisitely peer the graceful contours of 
the ear. 

The doublet, twice fastened with green bows, to match* and thus 
balance (as, by analogy, with the harmonies in Music) the color of the 
bays above, is red; this complementing the green, its optical antagonist. 

At its foot, the picture is terminated by a sill, an inch and 3 / 4 
high, representing variegated wood-work, as in a very precious picture 
in the Salon Carre of the Louvre. Upon this sill, and real as the 
curtain which duped Zeuxis, is depicted a scrap of white paper, 3 inches 
by 1 3 / 4 , once sextuply folded, but now horizontally displayed. It 
could have served for a monogram, or a larger inscription, say, a dis¬ 
tich from Dante himself, but no trace is there of any. Its main object 
was pictorial , and this was accomplished by its balancing the white of 
the lappet, as the green bows of the doublet balance the bays. 

The background is of a warm blackish uniform tint, the very 
counterpart of the background to the Madonna del Granduca, by 
Baphael, in the Pitti Gallery at Florence. . 

Nothing can exceed the scientific distribution and balance of 
tones in this work. Its harmony is surpassing. 

Besides its necessary superiority, as a work cf Art, incident to 
the Master and to Art’s achieved maturity, the Portrait by Raphael 
possesses a further matchless advantage over its Prototype; namely, its 
having been inspired by the latter, when as yet unmangled by vanda¬ 
lism and undefiled by “ restoration. ” 

On reflecting that here is portrayed, by Italy’s sovereign 
Limner, the effigy of Italy’s imperial Homeric Bari> — the effigy 
of Him whose name is a very synonym for Italy’s, the likeness mor¬ 
ally and materially vouched by authority above all question, one 
cannot witli-hold conviction that such a work may well claim to be 
without rival. 




